
LT211 Midterm Exam Key (Identification)

Part 1 Identification 

 Identify FOUR of the following excerpts. You should be able to identify the author, 
the title of the work, the literary form, and the literary technique(s) employed in the excerpts. 
Also, briefly explain the significance of each excerpt in terms of  its theme, or its relation to 
social or literary background of the period. 

Example: This was your husband. Look you now, what follows: 
  Here is your husband, like a mildew’d ear, 
  Blasting his wholesome brother. Have you eyes? 
  Could you on this fair mountain leave to feed, 
  And batten on this moor? Ha! have you eyes? 

Answer: 
 The excerpt is taken from the play Hamlet by William Shakespeare. Hamlet is angry 
with his mother and reprimanding her for marrying her husband’s brother Claudius after her 
own husband and Hamlet’s own father, King Hamlet, had died. From Hamlet’s viewpoint, 
Claudius is no match for King Hamlet in any respect. Hamlet uses simile to compare 
Claudius to a diseased ear of corn (“like a mildew’d ear”) that plagued King Hamlet. (Also, 
Hamlet is suspecting Claudius for having murdered King Hamlet, hence the simile is fitting.)  
Moreover, Hamlet uses metaphor to compare both King Hamlet and Claudius to two types 
of land or terrain: King Hamlet being the “fair mountain” and Claudius the “moor.” The 
excerpt is written in the form of blank verse, each line being an iambic pentameter but 
without rhyme. 

1.   fain the life of their lord to shield, 
  their praised prince, if power were theirs; 
  never they knew,—as they neared the foe, 
  hardy-hearted heroes of war, 
  aiming their swords on every side 
  the accursed to kill,—no keenest blade, 
  no fairest of falchions fashioned on earth, 
  could harm or hurt that hideous fiend! 

 The excerpt come from Beowulf, the epic poem from the Anglo-Saxon period. 
Beowulf is thought to be handed down from an oral tradition of the Anglo-Saxons, and later 
written down by an anonymous Christian scribe. One prominent feature of the poetry which 
was handed down orally is the use of alliteration: the repetition of the same consonant 
sound in each line (‘praised’ ‘prince’ ‘power’ or ‘never’ ‘knew’ ‘neared,’ etc.). Alliteration 
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helps with memorization, so the poem wouldn’t be lost or forgotten. In this excerpt, 
Beowulf courageously volunteers to fight with Grendel who terrorizes the mead hall of King 
Hrothgar. The fact that Beowulf’s followers try their best to protect Beowulf reflects the idea 
of comitatus: the followers must protect the lord with their life, and the lord will give them 
protection and rewards (or loots from the battle) in return. Grendel, however, is protected 
from sword by magic spell, and is immune from the attacks made by Beowulf’s men. 
Fortunately, Beowulf, who is still young and somewhat reckless, decides to fight with the 
fiend barehanded and is able to conquer it in the end. 

2.  As for her sympathies and tender feelings, 
  She was so charitably solicitous 
  She used to weep if she but saw a mouse 
  Caught in a trap, if it were dead or bleeding. 
  And she had little dogs she would be feeding 
  With roasted flesh, or milk, or fine white bread. 

 This is “The Prioress’ Prologue” from Geoffrey Chaucer’s The Canterbury Tales. 
In it, the speaker (who is traveling among the group of pilgrims) describes the character of 
the head nun of the convent, one of the pilgrim in the group. Her habits and character are 
somewhat improper for a nun; for she seems to show unusual interest in romantic love 
(people call her Madam Eglantyne), speaks French (after the ruling-class), is too neat about 
table manners, uncovers her forehead, and wears colorful jewelry. In short, she is more 
concerned about moving up in the world than devoting herself to religion. Here, the speaker 
is making fun of her by emphasizing how “charitably solicitous” she is. She cries for dead 
rats, and feed her dogs good food. The speaker criticizes her that she shouldn’t cry for a dead 
mouse because it brings plague to human. Moreover, many people are starving or having 
little or nothing to eat while the Prioress feeds her little dogs extravagantly. Her kindness 
towards animals doesn’t extend to her fellow human. Therefore, that the speaker describes 
her as “charitably solicitous” is a verbal irony. This prologue is written in heroic couplet or 
rhyming iambic pentameter lines. 

3.  Yet may I, by no means, my wearied mind  
  Draw from the deer, but as she fleeth afore,  
  Fainting I follow. I leave off therefore,  
  Since in a net I seek to hold the wind.  

 Sir Thomas Wyatt’s “Whoso List to Hunt” is thought to refer to Anne Boleyn, a 
woman whom Wyatt was briefly involved with romantically and who later became the 
second wife of Henry VIII. Wyatt was the first to introduce the sonnet form into England by 
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borrowing from an Italian poet Petrarch. In this excerpt, the speaker uses metaphor to 
compare the mistress to the deer and himself to the hunter who is chasing after her. The 
central metaphor or the conceit of this sonnet compares the game of love to the game of 
hunting. The speaker is giving up on his love, since she (the dear) has many admirers (other 
hunters) and is also a property of the king (Caesar). The word ‘deer’ is also a homophone or 
a pun on the word ‘dear’ or the beloved. At last, the speaker resolves to give up his beloved—
he shifts to a new, different metaphor (from the conceit) to compare his hopeless love for 
the mistress to the attempt to catch the wind with a net. 

4.  But when I laugh she mocks, and when I cry  
  She laughs, and hardens evermore her heart. 
  What then can move her? if not mirth nor moan, 
  She is no woman, but a senseless stone. 

 This sonnet from Edmund Spenser’s sonnet sequence Amoretti employs a central 
conceit to compare the speaker’s love for the mistress with playacting. The speaker is an 
actor on stage who acts in many roles of love such as a happy lover (comedy) or an abject 
lover (tragedy), but the audience (his mistress) is not at all pleased with his performance. 
Her reactions, moreover, are somewhat unnatural or opposite to the actions on stage. The 
speaker suspects her of having a heart of stone, and accuses her of being a stone that could 
not feel anything. The poem, then, could be considered anti-Petrarchan since the speaker 
refuses to play the role of obedient lover any longer. For him, she is now nothing but a stone, 
the lowest thing in the chain of being, and has no soul at all. 

5.  True, that true beauty virtue is indeed,  
  Whereof this beauty can be but a shade, 
  Which elements with mortal mixture breed. 
  True, that on earth we are but pilgrims made,  
  And should in soul up to our country move: 
  True, and yet true that I must Stella love. 

 This sonnet comes from the first sonnet cycle (or sonnet sequence) in the English 
language, Astrophil and Stella by Sir Philip Sidney. The sonnet deals with Neoplatonic 
ideal of love, the belief that love for physical beauty (of a beautiful woman) can lead to love 
of spirit, and eventually to God in the ladder of love. The first metaphor in this excerpt is 
that physical beauty (‘this beauty’) is only the shadow (‘shade’) or outward appearance of 
inner, spiritual beauty (‘virtue’ or ‘true beauty’). Moreover, the physical beauty (the body of a 
beautiful mistress) is made up of elements and is subject to decay—Stella won’t be 
beautiful forever. The second metaphor is the comparison of human life to pilgrimage and 
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heaven (‘our country’) to the destination of our life’s journey. The speaker (Astrophil) 
himself is fully aware that he should aim to love the mistress (Stella) for her inner virtue or 
her soul, yet he refuses to move up in the ladder of love and insists that he must continue 
loving Stella instead of moving closer to God. This is the volta or turn of the sonnet—he 
knows better yet he can’t stop loving her. 

6.  My God, my God, look not so fierce on me! 
  Adders and serpents, let me breathe a while! 
  Ugly hell, gape not. Come not, Lucifer! 
  I'll burn my books! Ah, Mephistopheles! 

 The excerpt is from the play Doctor Faustus by Christopher Marlowe. Hungry for 
knowledge, Faustus has sold his soul to the devil in exchange for secret knowledge hidden 
from man—magic. Lucifer (Satan) has promised Faustus wealth of knowledge on the 
condition that, once Faustus’ time on earth is over, his soul will not return to God but will 
belong to Lucifer. Now the time is over, and Faustus is about to be taken to hell. The excerpt 
uses the technique of allusion. Snakes or serpents, of course, alludes to the serpent from the 
Bible who comes to tempt Adam and Eve to eat from the Tree of Knowledge. Having tasted 
the fruit of knowledge, the first human couple fall from grace with God. No longer pure or 
innocent, they are driven out of Eden. Outside, death awaits them. That’s why Faustus cries 
out that he wants to burn all his books—they symbolize knowledge and the Fall. He’ll burn 
them all if that can save him from death. Too late: Faustus has used knowledge only to 
indulge in sins and bodily pleasure, and he will now go to hell. This play, like most 
Elizabethan drama, is written in blank verse. 

7.  But thy eternal summer shall not fade, 
  Nor lose possession of that fair thou ow’st; 
  Nor shall Death brag thou wander’st in his shade, 
  When in eternal lines to time thou grow’st: 

 William Shakespeare’s Sonnet 18 is dedicated to Fair Youth, a young man of 
unknown identity whom he adores. In his sonnet sequence, Shakespeare urges Fair Youth to 
preserve his beauty throughout time by marrying and producing offsprings. He also promises 
that he will immortalize Fair Youth’s beauty is his poetry. The speaker uses metaphor to 
compare the young man’s beauty to ‘eternal summer.’ Unlike summertime, his beauty will 
not fade nor can Death (personification) take his life away because his beauty and his life 
will be preserved in the ‘eternal lines’ of this sonnet. Maybe this is a hyperbole, or maybe 
not. The speaker (or Shakespeare) seems convinced and confident that his art will outlast 
time—that Fair Youth, along with his art, will triumph over time and last forever.
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