
LT 201 Poetry Exam - Model Answers

Part I. Identify the technique(s) used in these excerpts and give brief analysis 

1. As I gain the cove with pushing prow, 
 And quench its speed i' the slushy sand.         (i’ - in) 

 Then a mile of warm sea-scented beach; 
 Three fields to cross till a farm appears; 
 A tap at the pane, the quick sharp scratch 
 And blue spurt of a lighted match,  

 The poet uses the imagery technique to describe the sight, sound, and smell of the surroundings. 
The words “pushing,” “quench,” and “slushy” imitate the sound of the bottom of the boat sliding over the 
wet sand as the boat approaches the seashore. The “warm” “sea-scented” beach conveys both the tactile 
imagery (warmth) and olfactory imagery (salty smell). The sound of the words “scratch” and “match” also 
imitates the sound of lighting a match. The onomatopoeia technique is also employed—the sound of the 
words echoing actual noises in reality. 

2. Fame is a bee. 
 It has a song— 
 It has a sting— 
 Ah, too, it has a wing.  

 The poet uses metaphor in comparing fame to a bee. Fame and bees are similar since they have 
both positive and negative attributes. The praise we receive for being famous is like the buzzing of a bee’s 
song—short but amusing. Being famous is also uplifting, the wing or glory of fame can make us think very 
highly about ourselves. However, fame, having a bee’s sting, can ruin us too. We may take too much pride 
in ourselves that it becomes painful when our fame finally fades. 

3. Our life is short; and our days run 
 As fast away as does the sun; 
 And as a vapor, or a drop of rain 
 Once lost, can ne'er be found again,         (ne’er - never) 

 This excerpt employs the simile technique by using the word ‘as’ to compare the short days of our 
life to the sun, vapor, and a raindrop. The sun always moves westward during the course of the day. It 
never stands still, nor does it ever reverse its course and moves to the east. Not only is our life short, but 
it’s also as ephemeral as vapor or a raindrop. Once we are gone, we vanish forever without a trace. 

4. The hollow sea-shell, which for years hath stood               (hath - has) 
 On dusty shelves, when held against the ear 
 Proclaims its stormy parent, and we hear 
 The faint, far murmur of the breaking flood. 

 The excerpt uses the imagery technique, in this case an auditory image. The poem describes the 
sound we hear when we hold a hollow sea-shell to our ears. Inside the sea-shell contains the “murmur” of 
the ocean, the sea-shell’s “stormy parent.” 

5. I do not love thee!—no! I do not love thee!                (thee - you) 
 And yet when thou art absent I am sad;           (thou - you, art - are) 
 And envy even the bright blue sky above thee,  
 Whose quiet stars may see thee and be glad. 

 This is a verbal irony. The speaker refuses to admit his love for another person, yet his actions 
contradict his words. He longs for his lover when his lover is away from him. He envies the star and sky 

 1



LT 201 Poetry Exam - Model Answers

that still see his lover when the speaker himself cannot see his beloved. (Alternatively, it can be argued that 
this is a dramatic irony. The speaker is in a state of confusion and denial. He’s trying to deny the feeling of 
love he has for another person. But we, as the readers, can clearly see from his symptoms of sadness and 
envy that he is actually lovesick.) 

6. She walks in beauty, like the night 
 Of cloudless climes and starry skies; 
 And all that’s best of dark and bright 
 Meet in her aspect and her eyes;          (aspect - appearance)  

 The speaker uses simile to compare the beautiful way his lady walks to the dark night full of bright 
stars. Her beauty is not like other ladies’ beauty, for she is both beautiful and mysterious. Other ladies may 
be compared to the sun or stars alone, but this lady has the best of both worlds: the beauties of darkness 
and brightness meet within her. 

7. There is nothing permanent except change.  

 This statement is a paradox. Everything in this world is subject to change. Nature is transient. 
Season changes into another season. Things change or fade away. We grow older by the minute, and will 
probably not remain the same person in the coming future. We become someone else. Feelings, fashion, 
youth, love, beauty, knowledge, or even art and our civilization—all change, always transform, become lost 
or forgotten. Everything changes. Nothing stays the same. Only change itself is unchanging. Change alone 
is permanent. 

8. The wind stood up and gave a shout.  
 He whistled on his fingers and  
 Kicked the withered leaves about  

 This is a personification technique. The natural phenomenon, the wind, is described in this excerpt 
as performing human actions. The wind is personified as a loud, angry person who stands up, shouts, 
whistles with his fingers, and kicks the scattering leaves. 

9. They are not long, the weeping and the laughter, 
 Love and desire and hate: 
 I think they have no portion in us after 
 We pass the gate. 
  
 They are not long, the days of wine and roses: 
 Out of a misty dream 
 Our path emerges for awhile, then closes 
 Within a dream.  

 The poet says that once we “pass the gate,” our joy and grief (“weeping and laughter”), our “love 
and desire and hate,” will no longer have an important part in ourselves or will not matter to us any more. 
We can see that this ‘gate’ is not just an ordinary gate but a symbol of death. After we die, we will pass the 
gate of death, and we’ll make it to the other side where everything in our lives will be lost. It doesn’t 
matter if our lives are happy or sad since our lives are not very long, and death ends everything. 
 “Wine” can symbolize many things: merriment (we often drink wine during a celebration), heath 
(wine can restore health), or artistic inspiration (from drunkenness). “Roses” can symbolize love, beauty, 
or even youth. But once we pass the gate, both “wine and roses” will be gone too: youth, health, art, love, 
or beauty are the stuff that will not endure. And since life is so short and every things in life are so 
insignificant, it is as if our lives were only a dream. (This is a metaphor or implicit comparison.) The “path” 
of life opens (“emerges”) only for a short while, and then closes forever. It is as if life itself had never 
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happened, except only in a dream. The tone of this poem is gloomy and despairing (and somewhat 
pessimistic). 

Part II. Analyze the techniques and the main idea of these poems 

 ‘Bloody Men’ by Wendy Cope 

Bloody men are like bloody buses -               (bloody - damned) 
You wait for about a year 
And as soon as one approaches your stop                (stop - bus stop) 
Two or three others appear. 

You look at them flashing their indicators,                    (indicators - sign showing the bus’ route) 
Offering you a ride. 
You're trying to read the destination, 
You haven't much time to decide. 

If you make a mistake, there is no turning back. 
Jump off, and you'll stand there and gaze 
While the cars and the taxis and lorries go by 
And the minutes, the hours, the days. 

 The poet uses simile (“like”) to compare our decision to get on a bus with our decision to choose a 
life partner. Once in a while, the ‘seemingly’ right person comes into our life—like the bus that approaches 
our bus stop to offer us a ride and take us to our destination. But we can never be sure since we have not 
much time to decide. The “indicator” of the bus which shows the bus’ route and destination can be unclear 
or sometimes misleading, just like a lover whom we thought at first to be our soulmate but soon we know 
he or she is not right for us. Our decision to start a relationship with someone is always full of risks and 
many possibilities, but we have to take our chance or we may never know if he or she is the right one. We 
have to grab the opportunity when it comes, or else we’ll lose it and it may not arise again for a long time. 
 The poet also warns that if we make a wrong choice of life partner, it’ll be like getting on a wrong 
bus—we’ll never reach our destination and our goal in life. We can not turn back and start over, since our 
time has been invested and wasted on a wrong person. All we can do is to get off that bus—to end the 
relationship with that person. But even that too comes with a consequence: we will be left dumbed in the 
middle of nowhere regretting the wrong decision we have made while watching other people or couples 
(“cars,” “taxies,” “lorries”) keep on with their lives and relationships. We will be left alone, dreaming what 
our life would be like if we made the right choice got on the right bus, while time (“minutes,” “hours,” 
“days”) keeps passing by in front of us. 
 The “bloody buses” are also like other major decisions in our life, not just our choice of partner. We 
have to choose our field of study in college, and later on we’ll have to choose our career path. The best we 
can do is to take as much time as possible to make a plan, even though in reality we are always forced to 
make a certain decision within a certain limit of time. 
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 ‘Valentine’ by Carol Ann Duffy 

Not a red rose or a satin heart. 

I give you an onion. 
It is a moon wrapped in brown paper. 
It promises light 
like the careful undressing of love. 

Here.  
It will blind you with tears  
like a lover. 
It will make your reflection 
a wobbling photo of grief. 

I am trying to be truthful. 

Not a cute card or a kissogram. 

I give you an onion. 
Its fierce kiss will stay on your lips, 
possessive and faithful 
as we are, 
for as long as we are. 

Take it. 
Its platinum loops shrink to a wedding-ring, 
if you like. 

Lethal. 
Its scent will cling to your fingers, 
cling to your knife. 

 The speaker uses an onion as a symbol for the love she has for her man. She says that on 
Valentine’s day she’ll not give him a red rose, but she’ll give him an onion instead—it’s a sincere and 
truthful symbol for the love that she has for him. The speaker uses metaphor in comparing an onion to the 
moon. Moonlight, unlike the strong sunlight which comes with heat, is more gentle and comforting. She 
may signal that her love, unlike other kind of love which is governed by passion alone, is more “careful” or 
profound. The “careful undressing” of an onion that finally reveals “light” may signal her kind of love 
which has stood the test of time, unlike the red rose that symbolizes the power of passion at the beginning 
of love. The love she has for him not only promises happiness but will sometimes involve tears. She wants 
to be truthful and realistic by not giving him an empty promise that there won’t be time of sadness in their 
relationship. Or the “tears” which she refers to may mean the tears of joy. 
 The “fierce kiss” or the hot and strong flavor of an onion will never fade away from his mouth, 
unlike the sweet smell of rose which lasts only briefly. She promises that she will be “faithful” to him like 
the strong smell of an onion. Also, when he chops the onion, he will be presented with an onion ring 
which resembles the platinum wedding-ring. She vows to keep all her promises to him with this onion-
wedding-ring. She will always “cling” to him no matter what, like the smell of an onion (which is very hard 
to clean or wash off completely) that clings to a knife. 
 However, there are many words with negative connotation in this poem: “blind,” “grief,” “fierce,” 
“possessive,” “lethal,” and “knife.” So we may argue that the kind of love which she has for him is 
possessive, jealous, destructive, or even a sick kind.
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