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Three great leaders 

• Visual Link CI 

• Visual Link C5 

GOVERNMENT 

Henry VIII 

The nobles 

RELIGION 

The Reformation 

Britain 1485-1625 

The kings and queens of England in the sixteenth century all descended 
from a Welsh squire, Owen Tudor. This dynasty produced three great 

leaders who left an indelible mark on the country: 

• Henry VII (1485-1509) restored people's faith in the monarchy; 
• Henry VIII (1509-1547) established the Church of England; 
• E l izabeth I ( 1 5 5 8 - 1 6 0 3 ) encouraged exploration of and trade with other 

continents which would lead later to the creation of the British Empire. 

Over the previous century the institution of the monarchy had been 
greatly weakened by bitter feuds which meant that one king followed 

another in quick succession. Henry VII's main achievement was to stay in power 
for over twenty years and prove that the monarchy could play a stabilising role 
in the country. 
A weak monarchy had meant a strong parliament, but a stronger monarchy 
meant a weaker parliament with major decisions being taken in consultation with 
a very small group of loyal advisers. In the case of Henry VIII, this often meant 
only one adviser, the most influential of whom was the Archbishop of York, Sir 
Thomas Wolsey. 
At local level, the nobles, who had held a lot of power in the Middle Ages, saw 
their influence watered down. The private armies that each local lord organised 
to help maintain feudal control over his own area were banned, and central 
government increasingly took over total responsibility for law and order. 

The sixteenth century was the century of the revolt against the Roman 
Catholic Church in Europe, which became known as the Reformation 

and saw the foundation of the Protestant Churches. The English Reformation was 

In this Protestant propaganda 
picture, a dying Henry VIII is 
telling his son, Edward VI, to 
uphold the true Protestant 
religion. The pope has collapsed 
at Edward's feet. 
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instigated by Henry VIII and initially revolved around his private life. When he 
realised that his wife could not give him the male successor he so desperately 
wanted, he asked the Pope to grant him a divorce so that he could marry Anne 
Boleyn. When the Pope refused, he decided that the English Church would break 
away from Rome, and with the Act of Supremacy in 1534, he became the head 
of the Church of England. The irony of this story, which was to have a lasting 
effect on English history, is that his new wife bore him a girl, Elizabeth I. 
The break with the Roman Catholic Church was greeted favourably by most 
English people, who were glad to see the end of interference by the Pope in 
national affairs. Henry consolidated the new Church by closing all the monasteries 
between 1536 and 1539, and gradually the Anglican Church took on its role as 
the official state Church. The publication of the first Bible in the English 
language (1539) and the Book of Common Prayer (1584) helped a great deal to 
bring the new religion closer to the people. 

Not everybody agreed with the Reformation and religious disputes were to breed 
intolerance and violence for many years to come. 
Under the reign of Mary, Henry VIIPs daughter by 
his first wife and a Catholic, Protestant leaders were 
executed, while Elizabeth I, although by no means a 
religious fanatic, prohibited the celebration of the 
Catholic mass. It was not until the following 
century, however, that the divisions brought about 
by the English Reformation would lead to open 
conflict. 

The Act of Supremacy 

The Anglican Church 
takes shape 

• Visual Link C2 

Religious disputes 

The burning in Antwerp in 1536 of 
the heretic William Tyndale, who 
wrote the first English translation 
of the New Testament (1562). 

Tudor England was basically self-sufficient. Food was in adequate supply 
and the population grew steadily. Many people were involved in the wool 
and cloth industry and, up until about 1550, Holland continued to be 
England's most important trading partner. 
The need to produce more and more wool meant that life in the countryside 
began to change. It was more profitable to keep sheep than grow crops, so there 
was a move away from arable farming and crop-growing to pasture. This meant 
that fewer people were needed to work the land, and a process began that in the 
following centuries would see millions of people move from the country to 
towns and cities. 
Most towns were not much bigger than villages with the exception of London, 
which continued to grow rapidly as eighty percent of the nation's trade was 
carried out there. The towns were populated by merchants and craftsmen, but 
living conditions were very poor and the lack of public sanitation was a constant 
cause of disease. 
However, Tudor England still remained basically a rural country with only ten 
percent of people living in towns while ninety percent lived in villages, as they 
had done in the Middle Ages. The local lord still held considerable power in his 
area but the system of feudal slavery disappeared. There were no more serfs and a 
farmer was secure on his land as long as he paid the rent. 
Life was not easy for anyone in Tudor England, whether in the country or town, 
but the Poor Law that was passed in 1601 would improve conditions for later 

THE ECONOMY 
AND EVERYDAY LIFE 

Urbanisation 

Rural England 

The Poor Law 
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generations. The law stipulated that parishes had to provide schools, hospitals and 
childcare for orphans, and houses of correction for drunkards and tramps in their 
local community. Although it would take over 400 years to complete, this was the 
first small step in the setting up of what we now know as the 'welfare state'. 

ENGLAND AND THE REST 
OF THE WORLD 

England and France 

Expanding markets 

England and Spain 

• Visual .Link C5 

Colonial expansion: 
a. The New World 

b. Asia 

For centuries, England's main rival in Europe had been France, and this 
continued to be the case throughout the reign of Henry VIII, when a 
number of wars were fought which brought no great gain to either side. 

The balance of power in Europe was changing, however, and the old rivalry 
between the two neighbours was to be of secondary importance in the second 
half of the sixteenth century. 
With the collapse of the Dutch wool market in 1550, England found itself in a 
position where it had to find new markets and new forms of trade to sustain 
economic and social development. With this aim in mind, Elizabeth I looked 
beyond Europe towards America and Asia. The first step towards colonial 
expansion was the building of a fleet that could transport goods and protect the 
nation's interests at sea. 
With the fleet in place, the one great obstacle that remained in England's way 
was Spain. Spanish explorers were already opening up the American continent 
for exploitation and had no intention of letting the English share in their gains. 
From 1584 almost to the end of Elizabeth's reign, England and Spain fought a 
war for the control of the seas. One of the main protagonists in the war was Sir 
Francis Drake, who led the first expedition to circumnavigate the world between 
1577 and 1580. He also took part in the battles that resulted in the destruction of 
the Spanish Armada in 1588. 

Military success meant that the road was clear for English entrepreneurs to 
establish colonies and open up new horizons for trade. Sir Walter Raleigh was 
one of those intrepid pioneers. He helped establish a colony in Virginia in North 
America and brought back potatoes and tobacco to Europe. 
On the other side of the world the East India Company, which was set up in 
1601, started to do business with countries in Asia and laid the foundations for 
the colonisation of India. 

During Elizabeth I's reign, 
England became a powerful, 
prosperous nation in which 
trade and arts flourished. 
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A direct consequence of the war between England and Spain was the colonisation 
of Ireland. Elizabeth and her advisers were afraid that the Spaniards would use 
Ireland, which had remained Catholic during the Reformation, as a base to attack 
England. The Irish were defeated by the forces of Lord Mountjoy in 1601 and 
their leaders had to flee. Elizabeth also encouraged Protestant farmers to take 
land in Ireland in the hope that a sizeable Protestant colony would help pacify 
the island. This colonisation continued throughout the seventeenth century and 
was particularly successful in the north of the country. 

When the last of the Tudor monarchs, Elizabeth I, died in 1603, she left 
behind a realm that had changed greatly since her grandfather Henry VII had 
become king in 1485. It was a prosperous and progressive country whose monarch 
commanded the respect of the people both as head of the Anglican Church and 
head of state. Prosperity brought a renewed interest in culture and learning. The 
arts, particularly in the form of theatre and poetry, flourished. It was a country that 
had fought to gain respect on the world stage and would expand its power and 
influence in a way that must have been difficult to imagine at the time. However, 
on the domestic front, storm clouds were gathering. As James I's reign drew to a 
close in 1625, the rivalries between Parliament and monarchy and between the 
different religious denominations were about to explode into open conflict. 

c. In Ireland 

THE TUDOR LEGACY 

Prosperity and progress 

Trouble ahead 

TASKS 

1 Link each sentence to a person. 
a. 'The king follows my advice. I could manipulate him if I wanted to.' 
b. 'Why do I have to disband my army? Will the king be able to defend me then?' 
c. 'Marry me. I'll give you a boy.' 
d. 'With this Act of Supremacy I declare myself the Head of the Church of England.' 
e. 'We have to stop the Protestants. Arrest their leaders. Put them to death.' 
f. 'Next week I'm travelling to Amsterdam on business.' 
g. 'Your Majesty, the Spanish Armada is destroyed. Our great country is safe.' 
h. 'I have created a kingdom where the arts flourish and people appreciate the 

importance of culture and learning.' 

2 Choose one of the topics and prepare a brief talk (max. 5 minutes). Use websites to find further information. 
Elizabethan England Henry VIII Elizabeth I The Reformation Overseas explorations and the wars with Spain 

Sir Thomas Wolsey 
A nobleman 
Elizabeth I 
Sir Francis Drake 
Mary I 
Henry VIII 
A cloth merchant 
Anne Boleyn 

MAIN EVENTS: The Renaissance 
1485--1509 Reign of Henry VII 
1509 -1547 Reign of Henry VIII 
1534 Act of Supremacy 
1536 -1539 Monasteries closed 
1539 First Bible in English 
1547--1553 Reign of Edward VI 
1553--1558 Reign of Mary 1 
1558--1603 Reign of Elizabeth 1 
1577--1580 Sir Francis Drake sails around the world 
1584 The Book of Common Prayer 
1588 The Spanish Armada destroyed 
1601 The Poor Law 

The East India Company is set up 
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The Faerie Queene 

An illustration for the 
Shepherdes Calender 
(1579) by Edmund 
Spenser. 

or more levels. Originally intended to be twelve books, only half of the work was 
completed. Each book recounts the adventures of a knight, who represents one 
of the twelve virtues that make a perfect gentleman. The main theme of the work 
is the glorification of Queen Elizabeth and her court. In fact, at the end of the 
story, Prince Arthur, the most important knight, is to marry the Faerie Queene 
Gloriana, who represented Queen Elizabeth. 
The Faerie Queene shows Spenser's great gift for creating refined and vivid word 
pictures, and his ear for the musicality of the language. He introduced a new 
metre into English poetry called the Spenserian stanza, which consisted of eight 
lines of ten syllables plus a twelve-syllable line containing six iambic feet, with 
the rhyming scheme ABABBCBCC. Spenser's belief that poetry should deal with 
subjects far removed from everyday life and should be written in refined 
language - unlike that which was used by common people - became the basic 
principle for poetry throughout much of the Elizabethan period. 
Although it introduced new elements inspired by classical and continental 
Renaissance models, Elizabethan love poetry maintained many of the features of 
the courtly love poems of the Middle Ages. The lady to whom the poem was 
addressed was distant and idealised and the poetic language was highly ornate 
and musical. Poems were often set to music and sung to the accompaniment of 
an instrument. 

T A S K 

Choose the correct option. 

1 During Elizabeth's reign the arts flourished 
because 

[a | the economy was strong and people had more 
time and money for the arts, 

b ! Greek refugees introduced classical Greek 
culture to England. 

2 Italy was regarded 

a] with both contempt and admiration. 

b | with suspicion and scorn. 

3 Sir Philip Sidney wrote 

~a~l tales in the style of Boccaccio's tales. 

[~b] sonnets based on Petrarch's themes and style. 

4 Edmund Spenser wrote 

7a] religious poems each of which glorifies one of 
the twelve virtues. 

b] allegorical poems which, on one level, are 
meant to glorify the reign of Queen Elizabeth. 

5 In The Fairie Queene, Spenser 

[a] uses a new poetic metre and highly refined 
language. 

I b] glorifies the everyday life of common people. 
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While much Renaissance poetry is of a very high quality, the greatest 
literary works of the period are plays. The medieval tradition of Mystery 
and Miracle plays continued under the reign of Henry VII. However, after the 
schism from Rome and the Reformation, Henry VIII put an end to medieval 
religious drama. Humanism revived interest in classical drama and the plays of 
Plautus, Terence and Seneca, among others, were translated into English, 
published and widely read. Seneca's tragedies were particularly popular and 
created a taste for horror and bloodshed. 
An example of Seneca's influence on English drama can be seen in the works of 
Thomas Kyd. His highly popular play about bloody revenge called The Spanish 
Tragedy ( 1587) has many Senecan elements including horror, villains, 
corruption, intrigue and the supernatural. 
Early English Renaissance playwrights accepted some of the conventions of clas-
sical theatre, but they adapted the form to suit their needs and did not content 
themselves with simply producing poor imitations of classical models. 
For several reasons English drama flourished under Elizabeth I and James I: 
• theatre appealed to all social classes, from the sovereign to the lowest class; 
• plays could be understood by the illiterate, who formed the largest section of 

the population; 
• there had been a strong theatre-going tradition in Britain since the Middle 

Ages; • 
• the theatre was patronised by the Court and the aristocracy; 
• the language of drama was less artificial than that of poetry; 
• there was a great number of talented playwrights who produced works of extra-

ordinary quality; 
• the prosperity of the Elizabethan and Jacobean periods meant that people had 

both the time and money to go to the theatre. 

Drama was strictly linked to the Elizabethan world view which emphasised above 
all else the principle of order. Early Elizabethans believed that a hierarchy existed 
in the natural world which ascended from inanimate objects to animals, men, 
angels and eventually God. Man was the central link in this chain: his body 
linked him to the animal world below him while his soul linked him to the spiri-
tual world above him. Man was at the centre of the universe because the moon, 
the sun, the planets and the stars all revolved in orbit around the earth. 
A number of factors, however, weakened Elizabethan beliefs in the principle of 
universal order. The development of modern experimental science, for example, 
established that the earth and other planets revolved around the sun, thus 
displacing man from the centre of creation. In The Prince (1513) Machiavelli 
rejected the notion of a divinely ordained political hierarchy and explained how 
political power could be won and held with no reference to the will of God. 
Much Elizabethan drama is concerned with the hierarchical order of the universe 
and what may occur if it is broken. In Macbeth when the king is killed the natural 
order of society is broken, and the result is chaos and tragedy. The loss of order is 
also reflected in the natural world (darkness in daytime, owls killing falcons, 
horses eating each other) and in the inner world of the characters (Lady 
Macbeth's insanity). Only at the end of the play, when the rightful king sits on 
the throne, is order restored. The breaking of the laws of order may also result in 
comedy. In A Midsummer Night's Dream the disciplined ordered world of Athens is 
contrasted with the night-time wood, which is a dark realm of disorder, chaos 
and confusion. Elizabethan heroes are no longer the allegorical paragons of 
virtue of Medieval drama. They are full of passion and doubts and constantly 
question the world that surrounds them. 

DRAMA 

Thomas Kyd 
(1558-1594) 

Why drama flourished 

The principle of order 

Questioning the principle 
of order 

• Texts C8 and C9 

• Texts C4 and C5 
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The actors 

The companies 
and their patrons 

The theatres 

A play performed 
on a platform raised 
in the yard. 

The actors were direct descendants of Medieval street performers. In spite of the 
popularity of their performances, a law passed in 1572 still classified actors as 
vagabonds, thus putting them at risk of being imprisoned depending on the will 
of the various authorities. In order to overcome the problem they worked in 
companies patronised by a nobleman, whose name the company took (The Earl 
of Leicester's Men, The Lord Chamberlain's Men). The nobleman gave them a 
letter of permission which allowed them to travel around the country and 
perform without fear of punishment. 
Companies generally played in London in the winter and spring and travelled 
around the country in summer, when the city was often ravaged by plague. 
At the time when Shakespeare was acting there were approximately twenty 
companies of actors in London and more than one hundred provincial troupes. 
As acting was considered immoral, there were no women in the companies 
female parts were played by boys whose voices had not yet changed. An average 
play had a cast of about twenty. The main parts were played by company actors 
Three or four boys were hired for the women's roles, and six or more hired men 
played the minor roles or worked as musicians, stage managers, wardrobe 
keepers, prompters and stage hands. Some actors doubled for two or more minor 
parts. Actors had to have good memories, strong voices and the ability to sing, 
dance and fence. The costumes they wore were very elaborate sixteenth-century 
creations which did not respect historical accuracy. 

Until the building of permanent playhouses, plays were performed in inns, on a 
platform raised in the yard. Guests at the inn watched the performances from the 
second-storey galleries, while the common people took their places in front o ' 
the stage. 
Playhouses were at first built outside the city walls because they were consider 
to be centres of corruption. The first playhouse built in London was The Theatre 
in 1576, followed by The Rose, The Swan and The Globe (1599). The comp 
to which Shakespeare belonged, The Lord Chamberlain's Men, was one of 
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Structure of an 
Elizabethan theatre 

Outer and inner stage 

few companies that owned its own playhouse. By the end of Shakespeare's career 
they had two theatres: The Globe and The Blackfriars. 
Elizabethan theatres were built with the inn yard model in mind. They were 
polygonal or circular three-tiered structures, open to the sun and rain. In the case 
of The Globe, the open courtyard and three semi-circular galleries that 
surrounded it could hold more than 1,500 people. The stage projected out into 
the courtyard about five feet above the ground and had two main parts: 
• the outer stage was a rectangular platform where the main action of the play 

took place. It was covered by a thatched roof but had no front or side curtains; 
• the inner stage stood behind the outer stage and was concealed by a curtain. 
This stage was used when a scene took place in a more confined space (for 
example the tomb scene in Romeo and Juliet) or when a character was supposed to 
overhear the action on the main stage. On either side of the inner stage there was 
a door through which actors entered and disappeared. 
Below the floors of the outer and inner stages was a large cellar called hell. Actors in 
'hell', who played the parts of ghosts, demons or fairies, would make dramatic 
appearances through trap doors onto the main outer stage. 
Over the main stage there was a third space which could be used by musicians, 
represent a balcony scene or stand for the walls of a city. Above the third level 

there was a series of pulleys which 
>~> " could be used to suspend fairies, 

angels, ghosts and thunderbolts . 
Many special effects were used in 
the theatre. Death scenes were very 

I gory and realistic and animal organs 
and blood were often used to make 
battle scenes more realistic. 
The audiences became very involved 
in the play, particularly the spectators 
in the yard, who were very close to 
the action. Their tickets were 
cheaper than the tickets of the 
spectators sitting in the galleries 
and they participated by cheering, 
hissing and even throwing rotten 
vegetables. 

8 PAL'LSS CHV*«M 

A view of London in the early sixteenth 
century showing St Paul's cathedral and 
The Theatres on The South Bank. 

Special effects 

Audiences 

TASK 

Cross out incorrect statements. 
Elizabethan drama: 

- had strong links with classical Greek and Latin drama. 
- often featured the themes of corruption, intrigue 

and revenge. 
- flourished because it was popular with all social classes. 

- only appealed to the higher, educated classes. 
- often included the themes of order and hierarchy. 
- emphasised the centrality of Nature as a guide to 

human actions. 
- often dealt with the consequences of the disruption 

of hierarchical order. 
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WBHßp'4 S O F T H E P A S T 

THE ELIZABETHAN THEATRE 

This is what The Globe theatre looked like. 

T A S K S 

1 Match letters and words. 
galleries upper stage open courtyard actors'entrances onto the stage entrance 'special effects'level 
outer stage hell inner stage 

A = F = 
B = G = 
C= H = 
D = I = 
E = 
2 Draw your own simplified plan of an Elizabethan theatre and prepare an oral description. 
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The two outstanding playwrights of the era were Christopher Marlowe ( • pp. 
C2-C9) and William Shakespeare ( • pp. C10-49). One of their contemporaries, 
Ben Jonson, also made a significant contribution to the drama of the period. He 
is best remembered for his play Volpone (1606), a satire on greed and corruption. 
The main character Volpone is a rich avaricious Venetian. He is surrounded by 
people who pretend to be his friends because they want to inherit his fortune. 
Volpone pretends to be ill and tricks his so-called friends into giving him 
expensive gifts, thus punishing them for their insincerity. 
Jonson also wrote a series of successful masques. A masque was an elaborate form 
of court entertainment originally developed in Italy that involved poetic drama, 
music, song, dance and splendid costuming. The plot was slight and often 
introduced mythological and allegorical elements. The characters, who wore 
masks, were played by ladies and gentlemen of the court. The play ended with a 
dance when the players removed their masks and took members of the audience 
as partners. 

Ben Jonson 
(1572-1637) 

Masques 

One of the most important figures in the 
development of English prose style was 
Francis Bacon. He wrote in Latin and in 
English, and is best remembered for his 
Essays (1625) , inspired by the French 
writer Montaigne. Bacon rejected the 
long-winded overly ornate Elizabethan 
style and replaced it with a plainer, more 
straightforward style, thus helping to 
pave the way for modern English. 

T A S K 

Answer these questions. 
a. What work is Ben Jonson best remembered for? 
b. What vices are ridiculed in his most important play? 
c. Where were masques performed? 

d. What kind of prose works were mainly developed 
in Elizabethan England? 

e. How did Bacon influence the development of 
English prose style? 

Prose writing in the Renaissance period did not reach the same standards 
of excellence as poetry or drama. The geographical expeditions of the era 
gave rise to travel literature in which writers gave accounts of the voyages of 
explorers such as Walter Raleigh and Francis Drake. 
The great interest in classical and continental literature led to the translation of 
many books into English: Thomas North's translation of Plutarch's Lives (1579), 
Chapman's translation of Homer (1610) 
and Paterick's Machiavelli were all very 
influential works. 
The Authorised Version of the Bible, produced 
in 1611 by a team of forty-seven scholars, 
is unquestionably one of the works which 
greatly influenced the development of 
English prose style. Every Protestant home 
had a copy of the Bible and many families 
listened to daily readings. 

PROSE 

Accounts of explorations 
and translations 

The Bible 

Francis Bacon 
(1561-1626) 

Essays 

Francis Bacon, philosopher 
and statesman. 
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M E A N W H I L E , E L S E W H E R E 

LINK TO ITALIAN LITERATURE: Petrarch 

Petrarch (Francesco Petrarca, 1304-1374) was one of the leading figures in the Italian Renaissance, and during the 
English Renaissance his work inspired early sonnet writers like Wyatt and Surrey (• p. C55). 
Here is one of the many sonnets that Petrarch wrote in praise of Laura, the woman he loved. 

Feeling ashamed that I still seem to pass 
Over your beauty, Lady, in my rhyme, 
I remember when I for the first time 
Saw you, made for my love as no one was. 

But the burden11 find crushes my frame2, 
The burden cannot be polished3 by my file4, 
And my talent which knows its strength and style 
In this attempt becomes frozen and lame5. 

Several times I moved my lips to cry; 
But my voice was constrained within my lungs. 
Which is the sound that can soar6 up so high? 

Vergognando talor ch'ancor si taccia, 
Donna, per me vostra bellezza in rima, 
Ricorro al tempo ch'i' vi vidiprima, 
Tal che nuli'altra fia mai che mi piaccia. 

Ma trovo peso non da le mie braccia, 
Ne ovra da polir colla mia lima; 
Pero I'ingegno, che sua forza estima, 
Ne I'operazion tutto s'agghiaccia. 

Piu volte gia per dir le labbra apersi; 
Poi rimase la voce in mezzo 7 petto. 
Ma qual son pona mai salir tant'altro? 

Several times I began writing songs; 
But pen and hand and intellect were bound7 

To be conquered and caught in the first sound. 

Piü volte incominciai di scriver versi; 
Ma la penna e la mano e I'intelletto 
Rimaser vinti nel primier assalto. 

• G L O S S A R Y 

1. burden: heavy 
weight, the hard task 
of describing your 
beauty and my love 
for you 

2. frame: body 

3. polished: made 
lighter 

4. file: pen, writing skills 
5. lame: disabled, 

handicapped 
6. soar: fly 
7. bound: tied 

T A S K S 

1 Work out the rhyme scheme of the sonnet. 
The original Italian version is ABBA ABBA CDE 
CDE. Is it the same as the original? 

2 What problem is introduced in the first eight 
lines (octave) of the sonnet? 

3 In the last six lines (sextet) does the poet 
resolve the problem? (See page C55) 

Petrarch. 
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John Donne (1572-1631) 

Song 

Go and catch a falling star,  
    Get with child a mandrake root,   1

Tell me where all past years are,  
    Or who cleft the devil's foot,  
Teach me to hear mermaids  singing,  2

Or to keep off envy's stinging,  
          And find  

          What wind  
Serves to advance an honest mind.  
 
If thou beest born to strange sights,  
    Things invisible to see,  

Ride ten thousand days and nights,  
    Till age snow white hairs on thee,  
Thou, when thou return'st, wilt tell me,  
All strange wonders that befell thee,  
          And swear,  

          No where  
Lives a woman true, and fair.  

If thou find'st one, let me know,  
    Such a pilgrimage were sweet;  

Yet do not, I would not go,  
    Though at next door we might meet;  
Though she were true, when you met her,  
And last, till you write your letter,  
          Yet she  

          Will be  
False, ere I come, to two, or three.  

 mandrake root - The mandrake root, or mandragora, is forked like the lower part of the human body. It was thought 1

to shriek when pulled from the ground and to kill all humans who heard it; it was also (paradoxically) thought to help 
women conceive, and also thought to be an aphrodisiac.

 mermaids - sirens2

-   -1 John Donne
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The Flea  3

Mark but this flea, and mark in this,    
How little that which thou deniest me is;    
It sucked me first, and now sucks thee,  
And in this flea our two bloods mingled be;    
Thou know’st that this cannot be said  
A sin, or shame, or loss of maidenhead,  
    Yet this enjoys before it woo,  
    And pampered swells  with one blood made of two,  4

    And this, alas, is more than we would do.  

Oh stay, three lives in one flea spare,  
Where we almost, nay more than married are.    
This flea is you and I, and this  
Our marriage bed and marriage temple is;    
Though parents grudge, and you, we are met,    
And cloistered  in these living walls of jet.   5 6

    Though use  make you apt to kill  me,  7 8

    Let not to that, self-murder added be,  
    And sacrilege, three sins in killing three.  

Cruel and sudden, hast thou since  
Purpled thy nail, in blood of innocence?    
Wherein could this flea guilty be,  
Except in that drop which it sucked from thee?    
Yet thou triumph’st, and say'st that thou    
Find’st not thy self, nor me the weaker now;  
    ’Tis true; then learn how false fears be:  
    Just so much honor, when thou yield’st to me,  
    Will waste, as this flea’s death took life from thee. 

 the flea - This insect afforded a popular erotic theme for poets all over Europe, deriving from a pseudo-Ovidian 3

medieval poem in which a lover envies the flea for the liberties it takes with his mistress’s body.

 swells - suggesting pregnancy4

 cloistered - secluded, as in a convent or monastery5

 jet - black6

 use - habit7

 kill - carries an allusion to sexual intercourse8

-   -2 John Donne
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The Good-Morrow 

I wonder, by my troth, what thou and I  
Did, till we loved? Were we not weaned till then,  
But sucked on country pleasures, childishly?  
Or snorted  in the seven sleepers’ den?   9 10

’Twas so; but  this, all pleasures fancies be.  11

If ever any beauty I did see,  
Which I desired, and got, ’twas but a dream of thee.  

And now good morrow to our waking souls,  

Which watch not one another out of fear;  
For love, all love of other sights controls,  
And makes one little room an everywhere.  
Let sea-discoverers to new worlds have gone,  
Let maps to other, worlds on worlds have shown:  

Let us possess one world, each hath one, and is one.  
 
My face in thine eye, thine in mine appears,  
And true plain hearts do in the faces rest;  
Where can we find two better hemispheres,  

Without sharp North, without declining West?  
Whatever dies,  was not mixed equally;   12 13

If our two loves be one, or thou and I  
Love so alike that none do slacken, none can die. 

 snorted - snored9

 seven sleepers’ den - cave in Ephesus where, according to the legend, seven Christian youths hid from pagan 10

prosecutors and slept for 187 years

 but - except for11

 dies - end, here also carries the the connotation of the end of intercourse, a sexual climax12

 mixed equally - Scholastic philosophy taught that when the elements were imperfectly mixed (“not mixed equally”), 13

matter was mutable and mortal; conversely, when the elements were perfectly mixed, matter was immutable and 
hence immortal.

-   -3 John Donne
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Twickenham Garden 

Blasted with sighs, and surrounded with tears, 
     Hither I come to seek the spring,  14

     And at mine eyes, and at mine ears, 
Receive such balms as else cure everything; 
     But oh, self-traitor, I do bring 

The spider  love, which transubstantiates all, 15

     And can convert manna to gall; 
And that this place may thoroughly be thought 
     True Paradise, I have the serpent  brought. 16

'Twere wholesomer  for me, that winter did 17

     Benight the glory of this place, 
     And that a grave frost did forbid 
These trees to laugh, and mock me to my face; 
     But that I may not this disgrace 
Endure, nor yet leave this garden, Love, let me 

     Some senseless piece of this place be; 
Make me a mandrake, so I may groan here, 
     Or a stone fountain weeping out my year. 

Hither with crystal vials, lovers, come, 
     And take my tears, which are love's wine, 

     And try your mistress' tears at home, 
For all are false, that taste not just like mine; 
     Alas, hearts do not in eyes shine, 
Nor can you more judge women's thoughts by tears, 
     Than by her shadow, what she wears. 

O perverse  sex, where none is true but she, 18

     Who's therefore true, because her truth kills me. 

 spring - the season; healing waters; the source or cause of sighs and tears.14

 spider - believed to be poisonous15

 serpent - the tempter; the serpent is also often a symbol of envy or jealousy16

 wholesomer - better17

 perverse - opposite18

-   -4 John Donne
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from Holy Sonnets 

5 

I am a little world  made cunningly  19

Of elements, and an angelic sprite;   20

But black sin hath betrayed to endless night  
My world's both parts, and O, both parts must die.  
You which beyond that heaven which was most high  
Have found new spheres,  and of new lands can write,  21

Pour new seas in mine eyes, that so I might  

Drown my world with my weeping earnestly,  
Or wash it if it must be drowned no more.   22

But O, it must be burnt! Alas, the fire  
Of lust and envy have burnt it heretofore,  
And made it fouler; let their flames retire,  

And burn me, O Lord, with a fiery zeal  
Of thee and thy house, which doth in eating heal.   23

 little world - The traditional idea of the human body being as microcosm (a “little world”), containing in miniature all 19

the features of the macrocosm or great world.

 sprite - spirite, soul20

 You which beyond that heaven which was most high / Have found new spheres - astronomers, especially Galileo21

 if it must be drowned no more - God promised Noah (Genesis 9.11) never to flood the earth again.22

 Alas, the fire / Of lust and envy…a fiery zeal / Of thee and thy house, which doth in eating heal - See Psalm 69.9: 23

“For the zeal of thine house hath eaten me up.” These lines refer to three kinds of flame—those of the Last 
Judgment, those of lust and envy, and those of zeal, which alone save.

-   -5 John Donne
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10 

Death, be not proud, though some have callèd thee  
Mighty and dreadful, for thou art not so;  
For those whom thou think'st thou dost overthrow  
Die not, poor Death, nor yet canst thou kill me.  

From rest and sleep, which but thy pictures be,  
Much pleasure; then from thee much more must flow,  
And soonest our best men with thee do go,  
Rest of their bones, and soul's delivery.   24

Thou art slave to fate, chance, kings, and desperate men,  

And dost with poison, war, and sickness dwell,  
And poppy  or charms can make us sleep as well  25

And better than thy stroke; why swell'st  thou then?  26

One short sleep past, we wake eternally  
And death shall be no more; Death, thou shalt die.   27

 soul’s delivery - i.e., to find rest for their bones and freedom (“delivery”) for their souls24

 poppy - opium25

 swell’st - puff with pride26

 Cf. 1 Corinthians 15.26: “The last enemy that shall be destroyed is death.”27

-   -6 John Donne
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14 

Batter my heart, three-personed God, for you  
As yet but knock, breathe, shine, and seek to mend;  
That I may rise and stand, o'erthrow me, and bend  
Your force to break, blow, burn, and make me new.  

I, like an usurp'd town to another due,  
Labor to admit you, but O, to no end;  
Reason, your viceroy  in me, me should defend,  28

But is captived, and proves weak or untrue.  
Yet dearly I love you, and would be loved fain,  

But am betrothed  unto your enemy. 29

Divorce me, untie or break that knot again;  
Take me to you, imprison me, for I,  
Except  you enthrall  me, never shall be free,  30 31

Nor ever chaste, except you ravish  me.  32

—————————— 

 your viceroy - the governor in your stead28

 betrothed - Humanity’s relationship with God has been described in terms of marriage and adultery from the time of 29

the Hebrew prophets.

 except - unless30

 enthrall - enslave, also enchant31

 ravish - rape, also overwhelm with wonder32

-   -7 John Donne
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Ben Jonson (1572-1637) 

Inviting a Friend to Supper 

Tonight, grave sir, both my poor house and I  
    Do equally desire your company:  

Not that we think us worthy such a guest,  
    But that your worth will dignify our feast  
With those that come; whose grace may make that seem  
    Something, which else could hope for no esteem.  
It is the fair acceptance, Sir, creates 

    The entertainment perfect: not the cates.   33

Yet shall you have, to rectify your palate,  
    An olive, capers, or some better salad  
Ushering the mutton; with a short-legged hen,  
    If we can get her, full of eggs, and then  

Lemons, and wine for sauce; to these, a coney   34

    Is not to be despaired of for our money;  
And though fowl now be scarce, yet there are clerks,   35

    The sky not falling, think we may have larks.   36

I’ll tell you of more, and lie, so you will come:  

    Of partridge, pheasant, woodcock, of which some  
May yet be there; and godwit if we can,  
    Knot, rail, and ruff, too.  Howsoe’er, my man   37 38

Shall read a piece of Virgil, Tacitus,  
    Livy, or of some better book to us,  

Of which we’ll speak our minds amidst our meat;  

 cates - food33

 coney - rabbit34

 clerks - scholars35

 The sky not falling, think we may have larks - playing on a proverb: ”if the sky falls, we shall have larks” Here some 36

“clerks” (scholars or knowledgable people) think Jonson’s supper will feature larks even if the sky does not fall.

 godwit…knot, rail, and ruff, too - all these are edible birds37

 man - manservant38

-   -8 Ben Jonson

5

10

15

20



LT211 English Literature I From Donne to Milton

    And I’ll profess  no verses to repeat:  39

To this,  if aught appear which I not know of,  40

    That will the pastry, not my paper, show of.  41

Digestive cheese and fruit there sure will be;  
    But that which most doth take my muse and me,  
Is a pure cup of rich Canary wine,  

    Which is the Mermaid’s  now, but shall be mine;  42

Of which had Horace or Anacreon  tasted,  43

    Their lives, as so their lines, till now had lasted.  
Tobacco, nectar, or the Thespian spring  
    Are all but Luther's beer  to this I sing.  44

Of this we will sup free but moderately,  
    And we will have no Pooly or Parrot  by;  45

Nor shall our cups make any guilty men,  
    But at our parting we will be as when  
We innocently met. No simple word  

    That shall be uttered at our mirthful board  
Shall make us sad next morning, or affright  
    The liberty that we’ll enjoy tonight. 

 profess - promise39

 to this - add to this; apart from this40

 That will the pastry, not my paper, show of - i.e., papers may appear, but they will be under pies (to keep them from 41

sticking to the pan), not for reciting or declamation

 rich Canary wine, / Which is the Mermaid’s - The Mermaid tavern, famous haunt of the poets; sweet wine from the 42

Canary Islands was very popular in England.

 Horace and Anacreon - Latin and Greek poets who wrote many poems in praise of wine.43

 or the Thespian spring / Are all but Luther's beer - Thespian spring is one of the two springs on Mount Helicon, 44

reputed to be the source of poetic inspiration. Compared to Canary wine, all these and other intoxicants are no better 
than inferior German (“Luther’s”) beer.

 Pooly or Parrot - government spies; also suggesting a talkative bird, a Poll Parrot. As a Roman Catholic, Jonson 45

had reason to be wary of undercover agents.

-   -9 Ben Jonson
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Slow, Slow, Fresh Fount  46

Slow, slow, fresh fount, keep time with my salt tears;  
Yet slower, yet, O faintly, gentle springs!  
List to the heavy part the music bears:  
Woe weeps out her division,  when she sings.  47

       Droop herbs and flowers;  
       Fall grief in showers;  
       Our beauties are not ours.  
              O, I could still,  
Like melting snow upon some craggy hill,  

       Drop, drop, drop, drop,  
Since nature’s pride is now a withered daffodil. 

On My First Son 

Farewell, thou child of my right hand,  and joy;  48

My sin was too much hope of thee, loved boy: 
Seven years thou wert lent to me, and I thee pay,  
Exacted by thy fate, on the just day.  
O could I lose all father  now! For why  49

Will man lament the state he should envy,  
To have so soon 'scaped world's and flesh's rage,  
And, if no other misery, yet age?  
Rest in soft peace, and asked, say, "Here doth lie  
Ben Jonson his best piece of poetry."   50

For whose sake henceforth all his vows be such,  
As what he loves may never like too much. 

 From the play Cynthia’s Revels (1.2). This lyric is a lament sung by Echo for Narcissus, who was entranced by his 46

own reflection and who was ultimately transformed into a flower.

 division - grief at parting; also a rapid melodic passage of music47

 child of my right hand - A literal translation of the Hebrew name “Benjamin,” which implies the meaning “dexterous” 48

or “fortunate.” The boy was born in 1596 and died on his birthday in 1603.

 lose all father - relinquish all thoughts of being a father49

 Ben Jonson his best piece of poetry - Poet and father are both makers, Jonson’s favorite term for the poet.50

-   -10 Ben Jonson
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Epitaph on S. P., a Child of Queen Elizabeth’s Chapel  51

Weep with me, all you that read  
    This little story;  
And know for whom a tear you shed,  
    Death's self is sorry.  

'Twas a child, that so did thrive  
    In grace and feature,  
As Heaven and Nature seemed to strive  
    Which owned the creature.  
Years he numbered scarce thirteen  

    When Fates turned cruel,  
Yet three filled zodiacs  had he been  52

    The stage's jewel;  
And did act (what now we moan)  
    Old men so duly,   53

As, sooth, the Parcae  thought him one,  54

    He played so truly.  
So, by error, to his fate  
    They all consented;  
But, viewing him since (alas, too late),  

    They have repented,  
And have sought (to give new birth)  
    In baths  to steep him;  55

But being so much too good for earth,  
    Heaven vows to keep him.  

 Salomon Pavy, a boy actor in the troupe known as the Children of Queen Elizabeth’s Chapel, had appeared in 51

several of Jonson’s plays; he died in 1602.

 three filled zodiacs - i.e., three years52

 duly - aptly53

 Parcae - Fates54

 baths - Perhaps such magic baths as that of Medea, which restored Jason’s father to his first youth (Ovid’s 55

Metamorphoses 7).

-   -11 Ben Jonson
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Song: To Celia  56

Drink to me only with thine eyes,  
    And I will pledge with mine;  
Or leave a kiss but in the cup,  
    And I’ll not look for wine.  

The thirst that from the soul doth rise  
    Doth ask a drink divine:  
But might I of Jove’s nectar sup,  
    I would not change for thine.  

I sent thee late a rosy wreath,  
    Not so much honoring thee,  
As giving it a hope, that there  
    It could not withered be.  
But thou thereon didst only breathe,  

    And sent’st it back to me;  
Since when it grows and smells, I swear,  
    Not of itself, but thee. 

 These famous lines are a patchwork of five separate prose passages by Philostratus, a Greek sophist (3rd century 56

A.D.). Jonson very carefully reworded the phrases (there are several early manuscript versions of the poem) into this 
classic lyric. This song also features in Jonson’s play Volpone. The speaker of these lines is Volpone, a greedy and 
lustful old man, who is trying to seduce the young and beautiful Celia.

-   -12 Ben Jonson
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Come, My Celia  57

Come, my Celia, let us prove,   58

While we can, the sports of love;  
Time will not be ours forever;  
He at length our good will sever.  

Spend not then his gifts in vain.  
Suns that set may rise again;  
But if once we lose this light,  
’Tis with us perpetual night.  
Why should we defer our joys?  

Fame and rumor are but toys.  
Cannot we delude the eyes  
Of a few poor household spies,  
Or his easier ears beguile,  
So removèd by our wile?  

’Tis no sin love’s fruit to steal;  
But the sweet thefts to reveal,  
To be taken, to be seen,  
These have crimes accounted been. 

—————————— 

 Also from Volpone57

 prove - experience58

-   -13 Ben Jonson
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George Herbert (1593-1633) 

Redemption  59

Having been tenant long to a rich lord,  
    Not thriving, I resolvèd to be bold,  

And make a suit unto him, to afford  
    A new small-rented lease, and cancel th’ old.   60

 
In heaven at his manor I him sought:  
    They told me there that he was lately gone  

About some land which he had dearly bought  
    Long since on earth, to take possession.  

I straight returned, and knowing his great birth,  
    Sought him accordingly in great resorts— 

    In cities, theaters, gardens, parks, and courts:  
At length I heard a ragged noise and mirth  
           
    Of thieves and murderers; there I him espied,  
    Who straight, “Your suit is granted,” said, and died. 

 Literally, “buying back.” In this sonnet Herbert figures God as a landlord and himself as a discontented tenant.59

 to afford / A new small-rented lease, and cancel th’ old - i.e., to ask him for a new lease, with smaller rent; the figure 60

points to the New Testament supplanting the Old.

-   -14 George Herbert
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Virtue 

Sweet day, so cool, so calm, so bright,  
The bridal of the earth and sky:  
The dew shall weep thy fall tonight,  
          For thou must die.  

 
Sweet rose, whose hue, angry  and brave,   61 62

Bids the rash gazer wipe his eye:  
Thy root is ever in its grave,  
          And thou must die.  

Sweet spring, full of sweet days and roses,  
A box where sweets  compacted lie;  63

My music shows ye have your closes,   64

          And all must die.  

Only a sweet and virtuous soul,  
Like seasoned  timber, never gives;   65 66

But though the whole world turn to coal,   67

          Then chiefly lives.  

 angry - having the hue of anger, red61

 brave - splendid62

 sweets - perfumes63

 My music shows ye have your closes - “closes” mean concluding cadences in music. This poem has often been set 64

to music.

 seasoned - hardened65

 gives - give way, yield66

 turn to coal - be reduced to a cinder at the Last Judgment67

-   -15 George Herbert
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Love (3) 

Love bade me welcome: yet my soul drew back,  
                    Guilty of dust and sin. 
But quick-eyed Love, observing me grow slack   68

                    From my first entrance in, 

Drew nearer to me, sweetly questioning 
                    If I lacked any thing.  69

  
“A guest,” I answered, “worthy to be here”: 
                    Love said, “You shall be he.” 

“I, the unkind, ungrateful? Ah my dear, 
                    I cannot look on thee.” 
Love took my hand, and smiling did reply, 
                    “Who made the eyes but I?” 
  

“Truth, Lord; but I have marred them; let my shame 
                    Go where it doth deserve.” 
“And know you not,” says Love, “who bore the blame?” 
                    “My dear, then I will serve.” 
“You must sit down,” says Love, “and taste my meat.” 

                    So I did sit and eat.  70

—————————— 

 slack - hesitant68

 If I lacked any thing - The first question of shopkeepers and tavern waiters to an entering customers would be 69

“What d’ye lack?” (i.e., want).

 and taste my meat. / So I did sit and eat - In addition to the sacrament of Communion, the reference is especially 70

tot he final communion in heaven, when the Lord “shall gird himself, and make them to sit down to meat, and will 
come forth and serve them” (Luke 12.37).

-   -16 George Herbert
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Robert Herrick (1591-1674) 

Corinna’s Going A-Maying 

Get up! get up for shame! the blooming morn 
Upon her wings presents the god unshorn.  71

    See how Aurora  throws her fair  72

    Fresh-quilted colors through the air. 
    Get up, sweet slug-a-bed, and see  
    The dew bespangling herb and tree.  
Each flower has wept and bowed toward the east  

Above an hour since, yet you not dressed;  
    Nay, not so much as out of bed?  
    When all the birds have matins  said, 73

    And sung their thankful hymns, 'tis sin,  
    Nay, profanation  to keep in,  74

Whenas a thousand virgins on this day  
Spring, sooner than the lark, to fetch in May.  75

 
Rise, and put on your foliage, and be seen  
To come forth, like the springtime, fresh and green, 

    And sweet as Flora.  Take no care  76

    For jewels for your gown or hair; 
    Fear not; the leaves will strew  
    Gems in abundance upon you; 
Besides, the childhood of the day has kept,  

 the god unshorn - Apollo, the sun god; sunbeams are seen as his flowing locks71

 Aurora - goddess of the dawn72

 matins - morning prayers73

 profanation - impiety74

 to fetch in May - On May day morning, it was the custom to gather the whitethorn blossoms and trim the house with 75

them.

 Flora - Italian goddess of flowers who has her festival in the spring76

-   -17 Robert Herrick
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Against  you come, some orient pearls  unwept;  77 78

    Come and receive them while the light  
    Hangs on the dew-locks of the night,  
    And Titan  on the eastern hill  79

    Retires himself, or else stands still  
Till you come forth. Wash, dress, be brief in praying:  

Few beads  are best when once we go a-Maying.  80

Come, my Corinna, come; and coming, mark  
How each field turns  a street, each street a park  81

    Made green, and trimmed with trees; see how  

    Devotion gives each house a bough,  
    Or branch: each porch, each door ere this,  
    An ark, a tabernacle is,  82

Made up of whitethorn neatly interwove,  
As if here were those cooler shades of love.  

    Can such delights be in the street  
    And open fields, and we not see 't?  
    Come, we'll abroad; and let's obey  
    The proclamation made for May,  
And sin no more, as we have done, by staying;  

But, my Corinna, come, let's go a-Maying.  

There's not a budding boy or girl this day 
But is got up and gone to bring in May; 
    A deal of youth, ere this, is come  

    Back, and with whitethorn laden, home.  

 against - until77

 orient pearls - pearls from the orient were especially lustrous, like drops of dew78

 Titan - the sun79

 few beads - rosary beads from the “old” Catholic religion, but more generally, a casual term for prayers80

 turns - turns into81

 each porch, each door ere this,  / An ark, a tabernacle is - The doorways, ornamented with whitethorn, are like the 82

Hebrew Ark of the Covenant, or the sanctuary that housed it (Leviticus 23.40-42: “Ye shall take you on the first day 
the boughs of goodly trees…”).

-   -18 Robert Herrick
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    Some have dispatched their cakes and cream 

    Before that we have left to dream;  
And some have wept, and wooed, and plighted troth,  
And chose their priest, ere we can cast off sloth. 
    Many a green-gown  has been given, 83

    Many a kiss, both odd and even;  84

    Many a glance, too, has been sent  
    From out the eye, love’s firmament;  
Many a jest told of the keys betraying  
This night, and locks picked; yet we’re not a-Maying.  

Come, let us go while we are in our prime, 
And take the harmless folly of the time.  
    We shall grow old apace, and die  
    Before we know our liberty.  
    Our life is short, and our days run  

    As fast away as does the sun;  
And, as a vapor or a drop of rain, 
Once lost, can ne'er be found again,  
    So when or you or I are made  
    A fable, song, or fleeting shade, 

    All love, all liking, all delight  
    Lies drowned with us in endless night.   85

Then while time serves, and we are but decaying, 
Come, my Corinna, come, let's go a-Maying. 

 green-gown - got by rolling in the grass83

 Many a kiss, both odd and even - kisses are odd and even in kissing games84

 Our life is short…endless night - Some echoes of the apocryphal book Wisdom of Solomon 2.1-8: “For the ungodly 85

said…the breath of our nostrils is as smoke, and a little spark…and our life shall pass away as the trace of a could…
Come on therefore…Let us crown ourselves with rose buds before they be withered.” This carpe diem sentiment is a 
frequent theme in classical poetry.

-   -19 Robert Herrick

50

55

60

65

70



LT211 English Literature I From Donne to Milton

To the Virgins, to Make Much of Time 

Gather ye rose-buds while ye may,  
    Old Time is still a-flying;  
And this same flower that smiles today,  
    Tomorrow will be dying.  

 
The glorious lamp of heaven, the sun,  
    The higher he’s a-getting,  
The sooner will his race be run,   86

    And nearer he’s to setting.  

That age is best which is the first,  
    When youth and blood are warmer;  
But being spent, the worse, and worst  
    Times still succeed the former.  

Then be not coy, but use your time,  
    And while ye may, go marry;  
For having lost but once your prime,  
    You may forever tarry. 

—————————— 

 the sun, / The higher he’s a-getting, / The sooner will his race be run - In classical myth, the sun was taken to be 86

the chariot of Phoebus Apollo, which he drove across the heavens daily.

-   -20 Robert Herrick
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Andrew Marvell (1621-1678) 

Bermudas  87

     Where the remote Bermudas ride  
In th’ ocean’s bosom unespied,  

From a small boat that rowed along,  
The listening winds received this song: 
 
     “What should we do but sing his praise  
That led us through the wat’ry maze  

Unto an isle so long unknown,  
And yet far kinder than our own?  
Where he the huge sea-monsters  wracks,  88

That lift the deep upon their backs;  
He lands us on a grassy stage,  

Safe from the storms, and prelate’s rage.   89

He gave us this eternal spring  
Which here enamels everything,  
And sends the fowls to us in care,  
On daily visits through the air;  

He hangs in shades the orange bright,  
Like golden lamps in a green night,  
And does in the pomegranates close  
Jewels more rich than Ormus  shows;  90

He makes the figs our mouths to meet,  

And throws the melons at our feet;  

 Otherwise knows as the “Summer Isles,” the Bermudas were described in travel books like John Smith’s The 87

General History of Virginia, New England and the Summer Isles (1624) as an Edenic paradise. The poem were 
probably written after 1653, when Marvell took up residence in the house of John Oxenbridge, who had twice visited 
the Bermudas.

 sea-monsters - whales88

 prelate’s rage - The Puritan settlers in Bermudas have escaped both the danger of the sea voyage and religious 89

persecution at home.

 Ormus - Hormuz, a pearl- and jewel-trading center in Persian Gulf.90

-   -21 Andrew Marvell
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But apples  plants of such a price,  91

No tree could ever bear them twice;  
With cedars, chosen by his hand  
From Lebanon, he stores the land;  
And makes the hollow seas that roar  
Proclaim the ambergris  on shore;  92

He cast (of which we rather  boast)  93

The Gospel’s pearl upon our coast,  
And in these rocks for us did frame  
A temple, where to sound his name.  
O let our voice his praise exalt  

Till it arrive at heaven’s vault,  
Which, thence (perhaps) rebounding, may  
Echo beyond the Mexique Bay.”   94

     Thus sung they in the English boat  

An holy and a cheerful note;  
And all the way, to guide their chime,  
With falling oars they kept the time. 

The Definition of Love 

My Love is of a birth as rare  
As ’tis, for object, strange and high;  
It was begotten by Despair  
Upon Impossibility.  

 
Magnanimous Despair alone  
Could show me so divine a thing, 
Where feeble Hope could ne’er have flown 

 apples - pineapples91

 ambergris - a substance found in sperm whales, used in the manufacture of expensive perfume92

 rather - more properly93

 Mexique Bay - Gulf of Mexico94

-   -22 Andrew Marvell
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But vainly flapped its tinsel wing.  

And yet I quickly might arrive  
Where my extended soul is fixed;  
But Fate does iron wedges drive,  
And always crowds itself betwixt.  

For Fate with jealous eye does see  
Two perfect loves, nor lets them close;   95

Their union would her ruin be,  
And her tyrannic power depose.   96

And therefore her decrees of steel  
Us as the distant poles have placed 
(Though Love’s whole world on us doth wheel),  97

Not by themselves to be embraced,  

Unless the giddy heaven fall,  
And earth some new convulsion tear,  
And, us to join, the world should all  
Be cramped into a planisphere.   98

 
As lines, so loves oblique may well  
Themselves in every angle greet;   99

But ours, so truly parallel,  
Though infinite, can never meet.  

 close - unite95

 Their union would her ruin be, / And her tyrannic power depose - Two perfections, united, would not be subject to 96

change and thereby to Fate.

 Love’s whole world on us doth wheel - rotates as on its axis97

 planisphere - A two-dimensional map of the world; Marvell images a round globe collapsed into a flat pancake 98

shape, top to bottom, which would bring the two poles together.

 Themselves in every angle greet - Oblique lines can touch in angles, as might “oblique” lovers that (in one meaning 99

of the term) “deviate” from right conduct or thought.

-   -23 Andrew Marvell
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Therefore the love which us doth bind,  

But Fate so enviously debars,  
Is the conjunction of the mind,  
And opposition of the stars.  100

To His Coy Mistress 

       Had we but world enough, and time,  
This coyness, lady, were no crime.  
We would sit down, and think which way  
To walk, and pass our long love’s day.  

Thou by the Indian Ganges’ side  
Shouldst rubies find; I by the tide  
Of Humber  would complain.  I would  101 102

Love you ten years before the Flood,  
And you should, if you please, refuse  

Till the conversion of the Jews.   103

My vegetable love should grow  
Vaster than empires and more slow;  
An hundred years should go to praise  
Thine eyes, and on thy forehead gaze;  

Two hundred to adore each breast,  
But thirty thousand to the rest:  
An age at least to every part,  
And the last age should show your heart.  
For, lady, you deserve this state,   104

Nor would I love at lower rate.  

 Is the conjunction of the mind, / And opposition of the stars - “Conjunction” is coming together of two heavenly 100

bodies in the same sign of the zodiac; “opposition” places them at diametrical opposites.

 Thou by the Indian Ganges’ side…I by the tide of Humber - The exotic river Ganges is on one side of the world, 101

the Humber river flows past Marvell’s city, Hull, on the opposite side.

 complain - Complaints are poems of plaintive, unavailing love.102

 the conversion of the Jews - Popular beliefs had it that the Jews were to be converted just before the Last 103

Judgment. The exaggerated offers in this stanza play off against conventional hyperbolic declarations of love in 
Petrarchan poetry.

 state - dignity104

-   -24 Andrew Marvell
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       But at my back I always hear  

Time’s wingèd chariot hurrying near;  
And yonder all before us lie  
Deserts of vast eternity.  
Thy beauty shall no more be found, 
Nor, in thy marble vault, shall sound  

My echoing song; then worms shall try  
That long-preserved virginity,  
And your quaint  honor turn to dust,  105

And into ashes all my lust: 
The grave’s a fine and private place,  

But none, I think, do there embrace.  
       Now therefore, while the youthful hue  
Sits on thy skin like morning dew,  
And while thy willing soul transpires   106

At every pore with instant fires,  

Now let us sport us while we may,  
And now, like amorous birds of prey,  
Rather at once our time devour  
Than languish in his slow-chapped  power.  107

Let us roll all our strength and all  

Our sweetness up into one ball,  
And tear our pleasures with rough strife  
Thorough  the iron gates of life:  108

Thus, though we cannot make our sun  
Stand still, yet we will make him run. 

—————————— 

 quaint - “Quaint” puns on “out of date” and queynte, a term for the female genitals.105

 transpires - perspires, breathes forth106

 slow-chapped - slowly devouring jaws107

 thorough - through108

-   -25 Andrew Marvell
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John Milton (1608-1674) 

How Soon Hath Time 

How soon hath Time, the subtle thief of youth, 
   Stol'n on his wing my three and twentieth year! 

   My hasting days fly on with full career, 
   But my late spring no bud or blossom shew'th. 
Perhaps my semblance  might deceive  the truth, 109 110

   That I to manhood am arrived so near, 
   And inward ripeness doth much less appear, 

   That some more timely-happy spirits endu'th.  111

Yet be it less or more, or soon or slow, 
   It shall be still in strictest measure even 
   To that same lot,  however mean  or high, 112 113

Toward which Time leads me, and the will of Heaven; 

   All is, if I have grace to use it so, 
   As ever in my great Taskmaster's  eye. 114

 semblance - appearance109

 deceive - misrepresent110

 endu’th - endows111

 It shall be still in strictest measure even / To that same lot - i.e., Milton’s inner growth (“inward ripeness”) shall 112

conform to the appointed destiny.

 mean - low113

 Taskmaster’s - God’s114

-   -26 John Milton
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When I Consider How My Light Is Spent  115

When I consider how my light is spent,   116

   Ere half my days,  in this dark world and wide,  117

   And that one talent  which is death to hide  118

   Lodged with me useless,  though my soul more bent  119

To serve therewith my Maker, and present  
   My true account, lest he returning chide;  
   “Doth God exact day-labour,  light denied?”   120 121

   I fondly  ask; but Patience, to prevent   122 123

That murmur, soon replies, “God doth not need  

   Either man’s work or his own gifts; who best  
   Bear his mild yoke, they serve him best. His state   124

Is kingly.  Thousands at his bidding speed  125

   And post o’er Land and Ocean without rest:  
   They also serve who only stand and wait.” 

 Apparently written soon after Milton lost his sight entirely in 1652.115

 spent - extinguished116

 Ere half my days - before half of my lifespan; Milton was forty-three in 1652; he is obviously not thinking of the 117

biblical lifespan of seventy, but perhaps of that of his father, who died at eighty-four.

 talent - money118

 And that one talent which is death to hide / Lodged with me useless - In the parable of the talents (Matthew 119

25.14-30), a crucial text for the Puritans, the servants who put their master’s money (“talent”) to earn interest for him 
were praised while the servant who buried the single talent he was given was deprived of it and cast into outer 
darkness. Milton puns on literary talent.

 day-labour - or day labourer; unskilled paid by the day. Milton alludes to the parable of vineyard keeper (Matthew 120

20.1-16) in which a vineyard keeper takes on workers throughout the day, paying the same wages to those hired at 
the first and at the eleventh hour.

 light denied - In John 9.4, Jesus spoke before curing the blind man: “I must work the works of him that sent me, 121

while it is day: the night cometh, when no man can work.”

 fondly - foolishly122

 prevent - forestall123

 state - splendor124

 Is kingly - The changed metaphor for God—from master who needs to profit from his workers to King—allows the 125

inference that those who “stand and wait” may be placed nearest to the throne.

-   -27 John Milton

5

10



LT211 English Literature I From Donne to Milton

On the Late Massacre in Piedmont  126

Avenge,  O Lord, thy slaughtered saints, whose bones  127

   Lie scattered on the Alpine mountains cold; 
   Even them who kept thy truth so pure of old   128

   When all our fathers worshipped stocks and stones,  129

Forget not: in thy book  record their groans  130

   Who were thy sheep  and in their ancient fold   131 132

   Slain by the bloody Piemontese that rolled  
   Mother with infant down the rocks. Their moans  
The vales redoubled to the hills, and they  

   To heaven. Their martyred blood and ashes sow  
   O'er all th' Italian fields, where still doth sway  
The triple tyrant:  that from these may grow   133 134

   A hundredfold, who having learnt thy way  
   Early may fly the Babylonian woe.  135

 The Waldensians (or Vaudois) were a proto-Protestant sect dating to the 12th century, who lived in the valleys of 126

northern Italy (the Piedmont) and southern France; Protestants considered them a remnant retaining Apostolic purity, 
free of Catholic superstitions and graven images (“stocks and stones”). The treaty that had allowed them freedom of 
worship was bypassed in 1655 when the armies of the Catholic duke of Savoy conducted a massacre, razing 
villages, committing unspeakable atrocities, and hurling women and children from the mountaintops. Protestant 
Europe was outraged, and in his capacity as Cromwell’s Latin secretary Milton translated and wrote several letters 
about the episode. The sonnet incorporates details from such letters and the contemporary news-books. Here Milton 
transforms the sonnet into a prophetic denunciation.

 Cf. Revelation 6.9-10: “The souls of them that were slain for the words of God…cried with a loud voice, saying 127

‘How long, O Lord, holy and true, dost thou not judge and avenge our blood?’ ”

 them who kept thy truth so pure of old - those who preserved the true, pure religion in earlier times128

 stocks and stones - pagan gods of wood and stone, but with allusion to Roman Catholic “idols.”129

 in thy book - Cf. Revelation 20.12: “The dead were judged out of those things which were written in the books, 130

according to their works.” 

 sheep - follower131

 ancient fold - old church (“fold” means a pen or enclosure, but can also mean, figuratively, a group of people (or 132

“sheep”) who share the same beliefs)

 triple tyrant - The pope, wearing his tiara with three crowns.133

 Their martyred blood and ashes sow…may grow - The passage alludes to Tertullian’s maxim that “the blood of the 134

martyrs is the seed of the church”; also to the parable of the sower (Matthew 13.3), some of whose seed brought forth 
fruit “an hundredfold”; and also to Cadmus, who sowed dragon’s teeth that sprang forth armed men.

 who having learnt thy way / Early may fly the Babylonian woe - Catholics who learn about God’s true religion (i.e., 135

Protestantism) early may avoid the fate of Babylon. (For the destruction of Babylon, see Revelation 17-18.)

-   -28 John Milton
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Paradise Lost 

 Paradise Lost is a retelling of the Bible’s story of Man’s expulsion from Paradise in twelve 
books. In Books I and II, Satan has just been defeated in battle by God and banished to Hell, 
from where he plans with the other fallen angels to get revenge. In Books III and IV, he files to 
Earth, sees Adam and Eve in the Garden of Eden and resolves to tempt them to disobey God. In 

Books V-VIII the archangel Raphael tells Adam and Eve about Satan’s rebellion and their own 
creation, and warns them not to eat the fruit from the tree of knowledge. In Book IX Adam and 
Eve eat the forbidden fruit and are expelled from Paradise in Books X and XI, while Satan 
celebrates his victory. The last book (Book XII) is an account by the archangel Michael of what 
will happen after the fall of Man up to the coming of the Messiah. 

Better Reign in Hell (Book I) 

     “Is this the region, this the soil,  the clime,”  136 137

Said then the lost Archangel,  “this the seat  138 139

That we must change for Heav'n, this mournful gloom  
For that celestial light? Be it so, since he  
Who now is sovran  can dispose and bid   140 141

What shall be right: farthest from him his best  
Whom reason hath equaled,  force hath made supreme 142

Above his equals. Farewell happy fields   143

Where joy for ever dwells: Hail  horrors, hail  144

Infernal world, and thou profoundest Hell  
Receive thy new possessor: one who brings  

 soil - land136

 clime - region, country137

 the lost Archangel - Satan138

 seat - estate, place139

 sovran - sovereign, supreme ruler140

 dispose and bid - do and command141

 Whom reason hath equaled - who has equal reason (i.e., Reason has made God and Satan equal.)142

 happy fields - heaven (allusion to the Elysian fields of Greek mythology)143

 hail - welcome144

-   -29 John Milton
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A mind not to be changed by place or time.  

The mind is its own place, and in itself  
Can make a Heav'n of Hell, a Hell of Heav'n.  
What matter where, if I be still the same,  
And what I should be, all but less than  he  145

Whom thunder hath made greater? Here at least  

We shall be free; th' Almighty hath not built  
Here for his envy, will not drive us hence:   146

Here we may reign secure, and in my choice  
To reign is worth ambition though in Hell:  
Better to reign in Hell, than serve in Heav’n. 

Satan tempts Eve (Book IX) 

     "O sacred, wise, and wisdom-giving plant, 
Mother of science,  now I feel thy power 147

Within me clear, not only to discern 
Things in their causes, but to trace the ways 
Of highest agents, deemed however wise. 
Queen of this universe, do not believe 
Those rigid threats of death; ye shall not die: 

How should ye? By the fruit? It gives you life 
To knowledge.  By the Threat’ner?  Look on me, 148 149

Me who have touched and tasted, yet both live, 
And life more perfect have attained than fate 
Meant me, by vent’ring higher than my lot. 

Shall that be shut to man, which to the beast 
Is open? Or will God incense his ire 
For such a petty trespass, and not praise 

 but less than - barely less than (i.e., Satan considers himself as great as God.)145

 th’ Almighty hath not built / Here for his envy, will not drive us hence - i.e., God, who built this place for us and not 146

for himself (“not…for his envy”), has no intention of attacking it and sending us away.

 science - knowledge147

 It gives you life / To knowledge - i.e., life as well as knowledge, and a better life enhanced by knowledge148

 Threat’ner - threatener; i.e., God who threatens to punish Adam and Eve if they dare taste the forbidden fruit.149

-   -30 John Milton
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Rather your dauntless virtue,  whom the pain 150

Of death denounced,  whatever thing death be, 151

Deterred not from achieving what might lead 
To happier life, knowledge of good and evil; 
Of good, how just?  Of evil, if what is evil 152

Be real, why not known, since easier shunned? 

God therefore cannot hurt ye, and be just; 
Not just, not God;  not feared then, nor obeyed: 153

Your fear itself of death removes the fear. 
Why then was this forbid? Why but to awe; 
Why but to keep ye low and ignorant, 

His worshippers; he knows that in the day 
Ye eat thereof, your eyes that seem so clear, 
Yet are but dim, shall perfectly be then 
Opened and cleared, and ye shall be as gods, 
Knowing both good and evil, as they know. 

 dauntless virtue - courage150

 denounced - threatened151

 Of good, how just? - I.e., how can it be just to forbid the knowledge of good?152

 God therefore cannot hurt ye, and be just; / Not just, not God - I.e., Satan’s sophism invites atheism: if God forbids 153

knowledge of good and evil he is not just, therefore not God, therefore his threat of death need not be feared.

-   -31 John Milton
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